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What’s 
coming up 

 
 

November 14 
Gary Silva, 
poet 

 
December 12 
Holiday Gala 

and book sale 
 

January 9 
Moira 

Johnston Block 
Non-fiction 
author 
Editing and 

other things 
writers should 

know 
 

 
On Deck 
Elsebeth 

Schoenberg 
Novel on 

Danish resistance 
 

Paul 
Chutkow - 
Teacher, 

publisher, writer 
 

Marty Nemko 
- Writer, coach, 

radio personality 
 

Watch for 
More in the lucky 

year of 2013 
 

 

Breaking News: 
New NVWC 
Meeting Place… 
At Whole Foods 
near the 
culinary center 

 

 

. 

 

Gary Silva, November’s 
speaker, Poet Laureate of 
Napa County from 2008-
2010 

Some Crafty Skills in the Writer's Toolbox: Narration, 
Similes, Metaphors, and more 

Exploring the Affinity Between Poetry and Fiction  
November 14  6:30 p.m. Whole Foods  

 
Authors of prose and poetry alike will enjoy 

Gary Silva’s thoughtful discussion of how differing 
crafts intersect and enrich the fabric of each other’s 
work. The evening promises to be a hands-on nuts 
and bolts look at how poets use narrative and how 
prose writers take a page from the word play of 
poetry. Using the many similes in the short story, 
“A Worn Path,” by Eudora Welty, Professor Silva 
will expose the poetic power of narration, figures of 
speech, sentence rhythms and description in 
prose.  

He’ll use Sharon Olds’ narrative poem, “The 
Race,” to illustrate the use of prose techniques in 
poetry. 

This upcoming presentation is your chance to 
learn the secrets of the effective use of similes, 
metaphors, hyperbole, allusions and illusion, irony, 
sarcasm, and slang among others. 

 
The 
Writers 

Toolbox 

November 2012 
Volume 1   Issue 4 

 
An East Bay native, Silva has 
lived in California most of his 
life. He has had a lifelong 
passion for poetry and has 
published in dozens of literary 
magazines across the United 
States along with three 
anthologies. He completed his 
M.A. in literature and poetry 
writing at California State 
University, Fresno, and his 
M.F.A. from UC, Irvine. He 
taught at Napa Valley College 
since 1990 and retired in 
2008. He has written three 
poetry anthologies: Ceramics, 
The Back-up Cafe, and 
Portrait of a Nude.  

 
 
 
 
 
 
 
 

“Poetry is Mozart, 
Clara Schumann; 
poetry is a cabernet, a 
chardonnay, a petite 
sirah.” 

For Information on his 
books: contact him at: 
garys@napanet.net 
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Open Doors 

 to Our Craft” 

We have reviewed the 

38 membership 

applications received so far 

and are pleased to report 

that we are well on our way 

to qualifying to become the 

next chapter of the 

California Writers Club. We 

request that applicants who 

are not already CWC 

members send a sample of   

writing to Karen Stern at 

kwstern@sonic.net. Three 

to four pages or two or 

three short poems should 

be sufficient. 

Our Accreditation 

Some Words from the President 

2012 LA JOLLA WRITERS 
CONFERENCE Friday, 
November 2 – Sunday, 
November 4, 2012 Paradise 
Point Resort & Spa. 
http://lajollawritersconferenc
e.com/   

Fisherman's Wharf 
Writers Conference 
November 7-11, 2012

 
November 2-3, 2012 
AMERICAN CHRISTIAN 
WRITERS ARIZONA 
CONFERENCE 
Phoenix, AZ 
http://www.acwriters.com/

 
Webinar Awesome First 
Pages: How to Start Your 
Story Right  
By Kate McKean  
Event Date: Thursday, 
November 15, 2012  
Event Time: 1:00 p.m. EDT 
Duration: 90 minutes 
writingwebinars@fwmedia.com

.  

Contests, Classes and Conferences 

 

 

 

 

 
 

 

team will review the writing, 
verify publications, and 
determine membership 
categories. We are very 
grateful to Anne Evans, 
Ana Manwaring, and 
Charlotte Stark for taking 
on this task. All three know 
quality writing when they 
see it, having taught writing 
for years. We hope to have 
this process completed by 
early December. Our goal 
is to be certified by the 
CWC in January.  

Look for a mailing of 
our chapter draft by-laws 
before the November 14  
 

 

 

 
2012 TONY HILLERMAN 
WRITERS CONFERENCE 
November 8th - 10th, 2012 
http://www.wordharvest.com/
registration.php $425.00 
Santa Fe, NM 87507 
WesternWriters

 
Women’s National Book 

Publisher Debut Fiction 

Contest 
Prizes are $250 in the 
categories of Poetry and 
Fiction as well as publication 
in the Bookwoman, WNBA's 
official publication. See 
details  
Unpublished works of: Fiction up 
to 2,500 word limit, poetry, one 
page double-spaced, November 

1
st
. Details: http://www.wnba-

books.org/contest 
 

Napa Writers Network 
Presents an Open Mic 
Reading 
Read your work at 
Copperfield’s  
Sunday, November 4, 2012 
2:00 to 4:00 p.m. 
Copperfield’s Bookstore 
Bel Aire Plaza, Napa 

 
 

 

13th Annual Writer’s 
Digest Short Short Story 
Competition  
Nov. 15 deadline for 

short story up to 1500 

words. Your chance to 

win $3,000 in cash, get 
published in Writer’s 
Digest magazine, and a 
paid trip to our ever-
popular Writer’s Digest 
Conference in New York 
City!  
http://www.writersdigest.c
om/competitions/short-\ 

 
**Bump in the Night V 
Sponsor: Western PA 
Romance Writers 
Fee: Free for all entrants. 
Deadline: November 1, 
2012 for Email Judging on 
November 3, 2012 
Eligibility: Anyone can 
enter. 
Entry: 1,000 word or less 
Paranormal-themed story 
Judges: Published W.PA 
Authors 
Top Prize: $10 B&N gift 
card & 1 year membership 
to W.PA Romance 
Writers. 
FMI, 
http://wprw.wordpress.co
m. 
 

 

meeting, when we will 
vote on them.  

On another note, 
Amanda McTigue has 
invited us to a special 
event at Book 
Passages in Corte 
Madera on Saturday, 
November 10 from 1-4 
p.m. Harper Davis 
publishers will feature 
six authors under the 
topic Sojourns& 
Compendiums: Travel 
through Literature. 
Some free books will 
be given out to those 
who arrive early. 
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   How My Critique Group Helped Me… by Marilyn Campbell 

 

 

A Look at Tools for Writers … Liquid Story Binder 

 

NVWG Critique 

groups: 2nd and 4
th

 

Tuesday, 6:30-8:30 PM, 

primarily longer works, 

two presenters, 

manuscript circulated 

prior to meeting. 

Contact: 

romeoatsfo@aol.com 

NOTE: the poetry 
critique group which had 
met at Charlotte Stark’s 
has been disbanded. 
Poets and other writers 
still looking for a critique 
group, please contact 
the editor. 

 

editing previously typed text) 

and offers a full screen 

writing option perfect for 

writing sprints. You can 

open as many or as few 

windows as you want as well 

as use it for mind mapping, 

outlining and a built in daily 

back up. 

   Liquid Story Binder can 

run off of a flash drive, if you 

wish, for the ultimate in 

portability. You can 

download a fully functional 

trial and use it for 30 days. If 

you like it, you can get it 1/2 

price during the month of 

November thanks to 

National Novel Writing 

Month. Try download 

https://download.plimus.com

/jsp/download_trial.jsp?contr

actId=1669225&referrer=10

11358 

     Editor: Sue Kesler 
skesler@keslerbanking.com 

We all want to see 
our work in print. The 
NVWC newsletter 
provides a chance for 
you to share with your 
peers. Please submit 
300-400 word selections. 
(soft copy please) 
Choosef an essay, a 
dialogue or character 
sketch, description, a 
poem to share.. If 
submissions become too 
many, I may set future 
issues to reflect a 
specific type or theme. 
Indicate if you want 
critiques and include 
address if so. 

Please submit by 

the 15th of prior month.  

 

   According to reviewers if 
you like programs to look 
pretty while you are using 
them, Liquid Story Binder is 
the program for you. With the 
plentiful options, you can 
customize the program to 
display exactly how you want 
it to--so whether you write on 
a laptop or a multi-screen 
desktop, it will work for you. 
   You can also choose the 
color scheme that you like 
best from a list of pre-sets or 
create your own. Making the 
colors fit the story sets the 
tone for writing. You can 
create MP3 playlists, organize 
pictures into Galleries or 
Storyboards and record 
yourself reading your latest 
chapters.  
   Liquid Story Binder also 
offers a distraction free writing 
environment (you can even 
prevent yourself from 

 

In the past we’ve 
used mud daubs, 
chisels, pen and 
type blocks, today 
we use software. 

The critique group I’m 
in has been meeting since 
June of 2009.  During that 
time, they have helped me 
work through numerous 
drafts of my short stories, 
memoirs, and personal 
essays.  However, the most 
daunting task they 
undertook was to coach me 
through the revision of my 
first novel, Waivers.   The 
original manuscript, written 
decades ago, ran 743 
pages. I rejected the advice 
of an agent to reduce its 
size.  I couldn’t possibly cut 
a single word!   After I 
retired, I took another stab at 
Waivers, winnowing it down 
to under 500 pages.  Finally, 
with the help of my group, 
it's a manageable 399 
pages. 

Without complaint, they 
spent over a year reading 
and making suggestions. I 
had the manuscript 
paperbound and members 
gave it another read-through 
on their own time.  That’s 
dedication! 

 Several weeks ago, 
before sending out another 
query letter, I took a good 
long look at the manuscript. 
There was one piece of 
advice the group had urged 
me to consider.  That was—
to totally rewrite the first 
chapter.  “It needs to grab 
your readers if they’re going 
to continue reading,” one 
said. With all the changes I 
had made, I still failed to 
begin my story in a dynamic 
way.  My old chapter five 

is now the opening chapter 
and hopefully has the action 
and conflict that will engage 
the reader.  I’m bringing in 
the back-story as the novel 
progresses.  I wasn’t able to 
do this until now.  The gentle 
support of the critique group 
made it possible for me to 
think more like an editor, 
less like an author 
protectively clutching her 
manuscript.  Revising my 
first novel has become a 
cottage industry because no 
matter what else I’m working 
on, I return to Waivers to fine 
tune the piece. By now I’m 
used to going through 
numerous drafts, cutting the 
fat or “killing my darlings.”  In 
fact, thanks to my critique 
group, I find editing and 
revision to be liberating. 
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and in which I can write  
sentences like I’m a dancer who 
walks for a living and expect 

they will survive revisions. 
At one level, mastering the 

requirements of a couple of 
genres and putting yourself in 
the heads of different types of 
readers builds powerful linguistic 
muscles. At another level, your 
dancing will always resemble 
your walking, because your 
brain’s activity in one part of the 
day shapes it in another, 
especially when it comes to 
creating sentences. This is a real 
phenomenon, described by 
psycholinguists, who call it 
“structural priming” or “syntactic 
persistence.” Basically, earlier 
patterns in what you say or read 
or write “prime” you to repeat 
them when you’re acting 
automatically. Our tendency to 
say the same sorts of sentences 
was first studied by someone 
looking at, of all things, walkie-
talkie conversations between 
burglars. Our words and 
sentence patterns are also 
primed in the same way, such 
that the words we chose are the 
words we will choose later.  
Given structural priming and its 
strength, writing advice has to 
take a different form, because 
you don’t produce sentences in 
a vacuum. There are always 
previous influences that you, the 
writer, can’t consciously 

Escaping One’s Own Shadow by Michael Erard 

How to get published … advice from an agent 

 

Poetry is what gets 
lost in translation 

  

Robert  Frost 

 

  

 
I sit trying to write some prose. 
It comes from my mind, but also from my toes, 
When walking through the grapevines 
My perspiration leads to inspiration. 
But I must have missed some education because  
I am learning so much new stipulation. 
I am told, “You must get rid of the adverbs.” 
It appears the –ly is not allowed to lay on the page 
or is it lie? I’d be lying if I told you I always know. 
Yet I feel my action verbs need some modifications 
because it is not enough just to write my observations. 
I am told to let my characters tell the story. 
It appears they are the only ones that are allowed to lay or lie. 

 

 

The Right Way to Write by Robert Winters 

 

. 

choices are being made 
‘automatically’ or 
unselfconsciously,” he wrote in 
an e-mail. “The antidote would 
be to evaluate what is being 
written more consciously, 
whether when writing the first 
draft or editing.”  

Here are some other 
pieces of advice I’ve 
extrapolated: 

• When you write poetry, 
write it in the same physical 
space each time. Don’t do it in 
the same place you do your 
copy-editing because context 
can reinforce the priming 
effects.  

• Less frequent sentence 
patterns are more strongly 
priming. It may be harder to be 
a poet who occasionally writes 
a report than it is to be a 
report writer who moonlights in 
poetry.  
Priming is powerful because 
it’s invisible and you can’t 
know you’re subject to it.  

 

I happened on this 
article by Michael Erard 
about the art and craft of 
writing  which I thought 
worth sharing. His book 
Babel No More is available 
as paper or ebook on line 
or locally. 

 
Before we get started, you 

should know this about me: I’ve 
written short stories, news 
articles, essays, reviews and a 
couple of nonfiction books. In 
pursuit of my ambitions, I’ve put in 
long hours of reading, writing and 
rewriting.But because life unfolds 
the way life does, I also have a 
day job as a think tankresearcher, 
where I spend about half of my 
time writing or reading in genres 
and styles that are — how can I 
put this? — less juicy than the 
ones I practice and aspire to 
produce.  

On any given day, I work a 
span of genres, stylistic choices 
and ambitions, range of effects, 
sentence lengths, word choices. 
Recently, I was writing a report on 
some research, and here’s a 
sentence from the introduction: 
The defining features of a good 
metaphor become acutely 
important for discussions of the 
metaphorical effects on reasoning 
and understanding of social policy 
issues. . And then, that evening, I 

was working on a draft of this 
piece, an essay I am free to open 
with Before we get started 

 
 
 

 

 

 

 
 

 

the writer, can’t consciously 
acknowledge. And yet you must. 
Being an expert writer isn’t just 
about forming the technical guts 
of a good sentence. It’s also 
about figuring out how to hew 
serviceable planks in one set of 
tasks and then, in other duties, 
build syntactic confections that 
don’t taste like wood. Or vice 
versa.  

Each time you sit down to 
write, you should cleanse your 
linguistic palate by reading some 
things that are vastly unlike what 
you’ve been writing. As a warm-
up activity, you might try actively 
imitating a writing style different 
from your own. It’s hard to do 
and highly unpriming.  

Shut off the Web and don’t 
look at e-mail while you’re 
writing. Each time you look at 
Facebook or Twitter, you get 
primed with another kind of 
language, whether it’s your 
friends’ or your own. But maybe 
you want to write like you tweet. 
In that case, prime away.  

For ideas about other 
antidotes to priming, I asked 
Mike Kaschak, a psychologist at 
Florida State University who has 
done a lot of work on structural 
priming. “I would think that 
priming between contexts of 
writing will be stronger when … 
you are laying down a draft 
quickly, and a lot of your 
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Clichés from A to Z to 
avoid: 

A dark and stormy night 
Back to square one 
Checkered past 
Devil is in the details 
Even the playing field 
Feather in his cap 
Go with the flow 
High and dry 
I beg to differ 
Jog your memory 
Keep an eye on 
Last but not least 
Moment of truth 
Never say never  
On the tip of my tongue 
Play by the rules 
Quick as lightning 
Rags to riches 
Sigh of relief 
Take the bait 
Up his sleeve 

Around the Writers’ World 

 

Vintage Cartoons from the Writers Writer’s Digest 

Vain attempt 
When push comes to 
shove 
Young and foolish 
Zero tolerance 

Nominate your own for 
the list. Send to the 
editor.   

 

Character Clichés 

Names which can replace 
descriptions for some 
attributes or behaviors of 
people or individuals that 
would have otherwise 
required a lengthy 
sentence to explain. 

Pollyanna: A naively 
cheerful and optimistic 
person 

Jeremiah: A person who 

complains continually, has 
a gloomy attitude, or one 
who warns about a 
disastrous future 

Micawber: An eternal 
optimist 
Cassandra: : One who 
prophesies disaster and 
whose warnings are 
unheeded. 
Jonah: One who brings 
bad luck to an enterprise 
Lothario – a seducer of 
women 
Mrs Malaprop: One 
who uses words or 
phrases which are 
comically inappropriate 
but sound approximately 
like the correct words. 
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Napa Valley Writers Club Branch 
California Writers Club 
Writer’s Resume 
 
Dear Prospective NVWC Member, 
 
All prospective members need to let us know what you have published and what genre you 
write in. Please fill out the Writer’s Resume and either e-mail it or send it via the Post Office 
to the address below. Please print. If you are already a member of the CWC, in the space for 
Works Published, please write your branch and membership class. Thank you. 
Name: ______________________________________________________________________________________ 
Address: ____________________________________________________________________________________ 
City, State Zip: _____________________________________________________________________________ 
Phone: _________________________________ E-mail: __________________________________________ 
Genre (Check all that apply) 
Fiction: _______Category: ______________________________________________________________ 
Memoir:_______ 
Nonfiction: _______ 
Poetry: ________ 
Journalism: ________ 
Screenplays or Stage Plays: _______ 
Other: _______________________________ 
Works published within the last ten years (Give title, publisher, and year. Please note if self-published 
or published electronically): 
_______________________________________________________________________________________________ 
_______________________________________________________________________________________________ 
_______________________________________________________________________________________________ 
Works in progress: _________________________________________________________________________ 
________________________________________________________________________________________________ 
I do not write, but support writers in the following avocations:_________________________ 
________________________________________________________________________________________________ 
For Office Use Only 
Membership class: Active ( ) Associate ( ) Supporting ( ) Other ____________________ 
 
 
Return form to: 
Karen Stern, Membership Chair 
P.O. Box 10454 
Napa, CA 94581 
e-mail: napavalleywriters@gmail.com 

 


